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bpomypa 3a 1OBPHU ITPAKTUKHU

[IpoexTrTe U MHULIMJAaTUBUTE MPE3ECHTUPAHU O]l Pa3JIMYHU 3€MjU MTOKaKyBaaT
pPa3IMYHU KPEATUBHU IIPUCTAIIH 33 IPOMOBUPAKBE HA OJPKIIMBOCTA U EKOJIOIIKA-
Ta CBECT BO MOJIHATa U TEKCTUJIHATA UHIyCTpHja. THe ja miycTpupaar BaxKHOCTa

Ha MOBTOpHATa ynorpeda U peuUKINPamheTO Ha MaTepUjainuTe, HaMallyBalbEeToO

Ha OTMaJ0T U MPOU3BOACTBEHHUTE Mpoliecu. OBUE MHUIIM]ATUBHU TTIOMaraar ja ce
MOJIUTHE CBECTA 3a BJIMjaHUETO HA MOJHATA UHYCTpPHja BP3 )KUBOTHATA CPEAUHA
U HyJaT MPaKTUYHY PEIlICHH]a 3a MOAJIPIIKA Ha MTOOIPKINBA UAHUHA.

JIunk go Oporypara:
https://upcyclingclothesandminds.weebly.com/good-practice.html



https://upcyclingclothesandminds.weebly.com/good-practice.html

ABCTPUJA:

- ‘Dogdays of Summer’ - ABCTpUCKHU PETPO MOJIEH MTPOEKT:
[IpoekT Ha Tpu MM >KEHU KOj ja TpaHchopMupa crapara odieka Bo OapaHa BUHTUI MOJa, Harja-
CYBajKH ja OAPKIIMBOCTA.

- [IpoekTor ..Become A-Ware* Bo ABcTpwHja:

JIuza /I. ro kopucTu 0BOj MPOEKT 3a Ja ja MOJUTHE CBECTA 3a BIMJaHUETO Ha BPaKameTo BP3 KUBOT-
HaTa CpeuHa BO MOJHATa UHIYCTPHja U IO JIOKyMEHTHpa OBa MPEKY ,,eKCIIEPUMEHTOT CO TTOpaKa BO
e’

ECTOHMJA:

- .REET AUS - IOJI'OTPAJHA, OJAPXJIMBA 1 ETUYKA MOJIA“ Bo EcTonwuja:
Reet Aus KopucTH ocTaTolM O TKACHUHU 32 OAP>KIUB MOJCH allUKINPamke U TO HaMallyBa OTHaA0T
Y TIOTPOIITyBayka Ha peCypCuTe.

- Jokymenrapuu ¢uamosn ,.Out of Fashion* u ,,Reet Aus* on Ecronmja:
OuiIMoT ro npuapyxyBa Reet Aus Bo HUBHaTa IOCBETEHOCT Ha OJP>KJIMBaTa MOJIa M TH IPUKAKyBa
EKOJIOIIKUTE U COLMjaTHUTE MPUIO0OMBKY O] HUBHUTE METOJIH.

I'EPMAHMUMJA:

- [Ipoext .,Mode Wahn Sinn‘ Bo ['epmanuja:
Hacran Bo [loTcnam koj ru HaracyBa HeraTUBHUTE €(heKTH Ha MHAYCTpHUjaTa 3a Op3a Moja U MPOMO-
BHpa OJIP>KJIMBA ITOTPOIITYBAYKa.

- [Ipoext Fashion, Power, People Bo I'epmanuja:
JlokyMeHTapeIl 3a TEIIKUTE YCIOBH 32 paboTa BO TEKCTHIIHATA MHAYCTpHja Bo KamOoria, mpeTcTaBeH
Ha HacTaH Bo [Torcaam.

MAKEJOHMHNJA:

- ,.Do not buy new — reuse the old one *“ Bo CeBepna Makenonuja:
Nuunmjatua Bo rpagunka Bo IlTum koja ru yum genara u poJuTEeIINTe KaKo MOBTOPHO J1a TH KOPH-
CTaT CTapuTe MaTepHjajy 3a Jja T0 HaMaJlaT TeKCTHIHUOT OTIa.

- mpoekt . FILTER" Bo CeBepna Makenonuja:
I[TpoekT 3a mpoMoOBHpamke Ha IIUPKYyJIapHaTa eKOHOMHja Koj ce (hOKycHpa Ha HaMallyBambe Ha HaMalry-
BamkhC HA TEKCTHJIHHUOT OTIAJI ¥ MIOBTOPHA YIIOTpeda Ha oOeka.

IHHOPTYTAJ/INJA:

- «Xango Vintage» - [Topryranuja:
[TpoexT 3a mpoMOBHpamke Ha KOPUCTEHE Ha BUHTHII 00JIeKa U 00JIeKa O] BTOpa paka.

- Ligia Oliveira -YMeTHOCT U oapxauBocT Bo [lopTyranuja:
YMETHUK KOj UHTETpUPA EKOJIONIKK MaTeprjajiy BO HEJ3MHUTE Jieia U ja MOJMTHYBa CBECTa 3a OJIPK-
JMBOCTA W 3aIITUTATa HA )KUBOTHATA CPE/IMHA.

- Vanessa Barragao ox I[lopryranuja:
YMETHHK KO CO3/1aBa TEKCTHJIHM YMETHUYKH Jieia O] PEIUKINPAHA MaTepHjaiu, 36MajKu IO BO TIPEI-
BH/I BJIMJaHUETO HA TEKCTHJIHATA UHIYCTPHja BP3 )KMBOTHATA CPEIUHA.
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ESTONIA

REET AUS - SLOW, SUSTAINABLE, AND
ETHICAL FASHION

Sustainable fashion designer

Reet Aus, Ph.D., is a sustainable fashion
designer and visionary who developed industrial
upcycling principles that reduce the fashion
industry's impact on the environment by
circulating fabrics leftover from mass production
back into production using the design.

She does it by industrial upcycling - producing
clothing from pre-production leftover fabrics.

18 % of new fabrics in landfills

In mass production, an average of 18% of new
fabrics after cutting are considered pre-
consumer waste and end up in landfills.

As the fabric she uses is virgin, the leftover
fabric does not contain harmful chemicals. The
production is socially responsible, meets
workplace safety requirements, and does not
use child labor.

This radically not-wasteful new way of the
production model is based on a scientific core
methodology called UPMADE®. It has been
developed by designer and founder Ph.D. Reet
Aus in cooperation with Stockholm Environment
Institute Tallinn Center. This methodology is
applied when producing clothing for the
trademark of Reet Aus and other brands in
factories we certify.

quality and sustainability - the garments are
built to last both physically and style-wise;
clean environment - each garment saves on
average 75% water, 88% energy, and emits
80% less CO2;

transparency in production - the production
facilities that is located in Bangladesh and
India meet safety and fair pay standards
according to Ethical Trading Initiative (ETI)
and International Labour Organisation (ILO);
UPMADE® certification.
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say no to fast fashion




GERMANY
Fashion.Power.People.

Cinema Tour 03-04-2022 Thalia Cinema Potsdam

Three million people, mostly women, and thus one
fifth of Cambodia's population, work every day to
produce textiles and garments for the world
market. Their work accounts for 70% of the
country's total exports. In December 2019,
filmmaker Patrick Kohl, influencer Willy Iffland
and journalist Helen Fares were in Cambodia for a
few weeks. They learned on the ground what the
textile industry means for Cambodia, what
changes local people are striving for and how they
are organising for this.

b

The documentary film Fashion.Power.People
tells stories from the Cambodian textile industry.
Due to the still missing supply chain law, it is
often impossible for workers to defend
themselves against human rights violations at
their workplaces and to sue for compensation. For
years, human rights organisations have been
drawing attention to precarious working
conditions along the supply chains of the textile
industry. Nevertheless, there has not yet been a
political breakthrough with a law that obliges
ies to respect h rights in their supply

chains.

#whomademyclothes
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The broad social sensitisation for the conditions
under which a large part of our clothing is
produced has so far failed to materialise.

Mode.Macht.Menschen wants to  bring
producers and consumers closer together. That
is why we brought the two influencers Willy
Iffland and Helen Fares to Cambodia to talk to
workers, factory owners, trade union activists
and other actors. Willy and Helen share their
impressions with their followers in our series.
How will their time in Cambodia change them?
How will their encounters influence their
attitudes towards clothing and consumption?

A joint event of the Rosa Luxemburg
Foundation, VENROB  (Association  of
Development Non-Governmental Organisations
of Brandenburg e.V.) and Brandenburg) and
HochVier on 3.4.22 with introduction and
subsequent discussion.

The documentary film can be viewed in eight
episodes on the Rosa Luxemburg Foundation's
Youtube channel:

https://www.rosalux.de/en/topics/international
-and-transnational/asia/the-conscience-of-
clothing/media/collection/434

There is also a website for the project with
background information, personal stories from
Cambodia and the possibility to test one's
knowledge.

https://www.mode-macht: hen.com/en
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NORTH
MACEDONIA

"FILTER" is a project for sustainable systems
and circular economy. The “FILTER" project is
organized by the Association of Scientists for
New Arts, Technology and Ecology “3.14
Broccoli® with the support of the “British
Council in Macedonia”, textile company "MMC
Progress” and "Cinematheque of the Northern
Republic of Macedonia™

F-functionality
I- innovation
L-locally
T-technology
E-ecology
R-resource

In accordance with the waste and its selectivity,

the idea of “FILTER" is to provide an informal
educational and practical programme for work
with more than 7 types of organic and inorganic
waste. "FILTER" is also a medium where new
ideas, models and practices can be shared, in
order to create functional and environmentally
sustainable products.

The main focus is the textile waste, for that
purpose the first episode entitled: "FILTER -
Textile Industry” is about the action of textile
waste through circular economies. It is planned
to address several topics: textile waste as a new
resource for work, new “green” materials for
work, circular ec Y. envir I
management, starting your own business,
fashion design and others.

“Reducing textile waste through circular
economies”, "Repair of used clothes and creation
of a new product from textile waste" are already
done workshops on the topic of textile waste
and many more workshops and activities are
coming, because the project is still in realization.

The project is pretty new, but it was shown as a
good practice to unite many stakeholders about
textile waste as fashion designers, university
professors, activists from organizations, workers
from textile ¢ ies and repr i of
the Institute of Textile Engineering. All of them
together can make many positive changes on the
topic of textile waste.

More information about this practice can be
found on this page:
https://www.facebook.com/ecofilter2022/
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The way in which culture acts on social
transformations has played a central role in the work
of Ligia Oliveira; first, in the impact of culture as a
catalyst for wurban change, in the academic

i and in its ind d ice, aimed at
integrating into society the new social and
I models Qi by the current

scenario of climate change. Thus, Ligia Oliveira has
been working since 2019 with a focus on
sustainability, art and science.

Through her wovks. Oliveira seeks to use the
inh in art to participate in
the establishment of a healthy relationship between
people and nature, restoring the affective bond
between them. Oliveira works this area through three
lines of action: a relational component, which puts the
body in dlrcct umlonshlp with the surrounding
a based on cross-
sectional scientific knowledge about behavior and
natural sciences; and through the means she uses in
artistic elaboration, favoring the use of natural
materials, reducing the impact on the landscape.

Oliveira’s work is based on a contemplative practice
of phenomenology and the environment; how we
relate to the natural world with our senses...

The observation of internal phenomena, of a sensorial
and emotional nature, is made in their relationship
with the natural i This and
work on the b body and land:
allow a reflection on locally observed phenomena
related to climate change, in which she works based
on scientific data referring to the natural sciences.

PORTUGAL
VANESSA smqlm’

Welcome to the
aquatic-textile world of
Vanessa Barragdol

artistic practice of palm.lng. in which Onvgl
de recycled cotton paper
m oﬂ.in This choice
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By discovering this works, you are transported to
a universe that is both familiar and... unknown.
Captivated by the beauty of the seabed, textile
artist Vanessa Barragdo draws inspiration from
biodiversity to create hybrid works, patiently
and organically produced. Crochet, macrame,
woovlng, Vanessa Barragdo explores hxﬂlo
to te almost |

universes. Witness for years to the ocologteol
degradation of the seas, the young Portuguese
artist mokes it a point of honour to use

d textile d to warn about the
impact of the textile industry on the nature that
surrounds us.

vanessabarragao.com
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